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Abstract

Janakiramabhasya, a Sanskrit Commentary on Mahaviracaritam of Bhavabhti, composed by
Anundaram Barooah from Assam, occupies an important place in the field of Sanskrit textual
criticism. Written in traditional style with new approach it exhibits certain uncommon features
for which it stands out as an exceptional one from ancient commentaries written on Sanskrit
works. The exposition of the text done in a method of text criticism applied in modern
literature. Varied readings of the drama alongwith his views on them are also mentioned in the
commentary. Barooah cites illustrations in the footnotes from other Sanskrit works having
similarity in the use of words or expression with those of the Mahaviracaritam. It is fortified
by proper illustration and enriched with analytical exposition for which it may be called
research work of high standard. It was the first of its kind till his time. The methodology of
modern research was yet in its formative stage when Barooah wrote his commentary. The
modern method of textual criticism applied by Barooah was still a new thing. He added a
Sanskrit-English Glossary at the end of the commentary which is an innovation introduced in
the traditional style of writing Sanskrit commentary. Thus, the uniqueness of the commentary
offers a lot of scope for study.
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Introduction

Anundaram Barooah, one of the pioneer Indologists, was born at North Guwahati in Assam, in
1850. He passed away at an early age of 38 years in 1889 in Calcutta. Within short span of his
life Barooah earned recognition as a brilliant student in India as well as in abroad. He was an
erudite Sanskrit scholar and made his mark in the field of Sanskrit study with his valuable
contributions. A man of exceptional personality Barooah imbibed best of modern civilisation
from the West. He was a passionate lover of Sanskrit. To him, this language was ‘dearer than
any other language. Its music has charm which no words can express. Its capability of
representing every form of human thought in most appropriate language is probably not
rivalled, certainly not surpassed by any other language’[! Although Barooah does not have any
original literary creative compositions like poem, drama or novel etc. to his credit yet we
cannot say that he did not possess any original literary genius. He mainly concentrated in the
study of the secondary type of literature based on ancient Sanskrit literature and deeply studied
the dramas, Kavyas,, lexicons, grammar, rhetorics and metrics of Sanskrit language and
extracted the precious gems from them for the benefit of Sanskrit scholars and students.
Janakiramabhasya, the Critical Edition of Mahaviracaritam of Bhavabhiiti is one of his
remarkable contributions in the field of Sanskrit textual criticism. This paper is an attempt to
analyse the bhasya from the perspective of Sanskrit textual criticism.

Textual criticism in Sanskrit

This new methodology of textual criticism was introduced in India only towards the end of the

19" century mainly for restoration of the texts of rare books of Indian languages viz. Sanskrit,
~w
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Prakrit and Apabhramsas. However, the scholars opine that it
is not possible to arrive at a acceptable conclusion, providing
solutions to all the problems which may arise in case of
analysing Indian literature by exercising the methodology
applied for textual criticism in European literature. Because
there are many differences of the problems in the critical
analysis of texts between European and Indian literature [,
Dr. V.S. Sukhthankar was the first Indian who concentrated in
the study in this field taking into consideration of the
problems of Indian literature. Therefore, although scholars
like R.G. Bhanderkar I, Anundaram Barooah, R. Pischel,
Sten Konow, Todarmal etc. initiated the textual criticism in
Sanskrit Literature, yet it is the critically edited edition of
Sanskrit Mahabharata which was the result of seventeen
years of hard work of a group of scholars under the guidance
of Dr Sukhthankar gives an idea about the study in this field.
‘Prelogomana’ the preface of Adiparvan of the Mahabharata
edited by Sukhthankar is regarded as the authoritative book
on Text Criticism in India. Although he follows basically
European methodology in analysis of the text yet a particular
method has been introduced for textual criticism of Indian
particularly Sanskrit texts. Therefore the method introduced
by Sukhthankar has been accepted as ideal for editing the
other parvans of Mahabharata and other texts in the later
period. One of the pioneers after Sukhthamkar in this field
was Edgarton. His edited version of Paficatantra namely
‘Pariicatantra Reconstructed’ published from Newhaven in
America provided a clearer concept in text criticism of
Sanskrit literature. After him the names of Ludwick,
P.L.Vaidya, Johans Nowel Leijig, N.N.Upadhyay,
Viswavandhu Shastri, Krisnakanta Hadiquii are mentionable.
Ludwick edited ‘Harivamsa’ (1936), Vaidya edited
Mahapuran (1937), ‘Suvarpabhasottam siatra’ of Leijig,
‘Paramatmaprakasa’ of Yogindra by Upadhyaya (1937),

‘Ramayana of Vaimiki: Sundarakanda’ (1940) by
Viswavandhu Shastri, ‘Naisadha Carit’ and ‘Yasastilaka’ of
Krishnakanta  Hadiqii, ‘Karparamarnjari’ (1939) by

Manmohan Ghosh, ¢ Krspakarpamrt’ by Sushil Kumar Dey,
‘Saptakanda valmiki Ramayana’ published from Baroda,
‘Different Recensions of Mahanatak® by Dr Estellar, ‘Love of
Krishna’ by Francis Wilson and ‘vilvamangalaviracitam
krsnastotram’ (1962) edited by Dr Maheswar Neog are
examples of textual Criticism in India.

The tradition of writing commentary for explaining the
inherent meaning of a text in Sanskrit which is known as 7ika
or Bhagsya has been in practice from ancient Vedic age. It is
not possible to understand the purport of the treatises or poetic
works of almost all branches of learning composed in
Sanskrit. The great scholars such as Yaska, Sayana, Patafijali,
Vamana, Jayaditya,  Sankaracarya,  Vacaspatimisra,
Abhinavagupta, Mallinatha, Haridasasiddhantavagisa,
Sridharacarya, so on and so forth made their mark of erudition
in the field of study of Sanskrit by their exposition on Vedas,
Vyakarana, treatises on Dar§ana, Alamkara, Kavya etc.
contributing a lot in explaining inherent meaning of
ambiguous texts. Thus Sayanabhasya on the Vedas,
Samkarabhasya on Vedanta, Vartikas by Katyayana and
Mahabhasya by Patafijali on the Astadhyayr of Panini and

Samkyatattvakaumudi, Bhamati and Tattvasaradi by
Vacaspatimi§ra, ~Abhinavbharati and Locanatika by
Abhinavagupta on  Napasastra and  Dhvanyaloka,

Medhatithibhasya on Manusamhita, Ramanujabhasya on the
Ramdyana, Nilakanthatika on Mahabharata, Sridharitika on
the Gita and the Bhagavatapurapam are well-known
commentaries which are held in high esteem by the scholars.

~) o~

Time to time many scholars wrote numerous commentaries on
poetics, prose and dramatic compositions.

Classification of Sanskrit commentaries

A commentary in Sanskrit is normally known as Bhasya and
Tika. Rajasekhara in his Kavyamimamsa defines Bhasya as
‘gksipya  bhaysam’ [, The Madhusiidanavivrti of
Kavyamimamsa illustrates this definition in this way-
rejection of a conventional norm in sutra and vrtti is called
Aksepa and explaining it by way of Aksepa is called Bhasya.
V. S. Apte, in his Sanskrit English Dictionary defines Bhasya
in a more elaborate way. Cf.

Satrartho varpyate yatra padaik siatranusaribhih
Svapadani ca varnyante bhasyam bhasyavido viduh @,

A bhasyakara explains sutras or aphorisms word by word
with comments of his own. As for example, Mahabhasya of
Patanjali in which the bhasyakara explains the aphorisms of
Panini and presents his own interpretation. Thus, it may be
assumed that a bhasya was generally written on a treatise or
grammar, poetics etc. On the other hand, a commentary
written on a literary work is generally called tika. 1t is defined
by Rajasekhara as explaining the meaning in the most
possible simple way I,

Ttka has been classified by different scholars from different
perspectives. According to some there are two types of it; one
is dandanvaytika and the other is khandanvayatika.
Explaining the verses after arranging them in prose order is
called dandanvaya variety. This type of fka also contains
grammatical notes alongwith discussion on Rasa (sentiment),
Chanda (metre) and poetic Alamkara (embellishment). The
other variety contains explanation of the verses on the basis of
the meaning of them without arranging them in prose order.

Some classify fika into eight types [, They are as follows-
Srnkhalatika- Sometimes a commentary composed on a fika
on the original work, is commented upon by another on which
again another (ika is composed. This order of writing
commentaries is known as Srnkhaldfika. The Bhasya written
by Vyasa on the Yogastutra of Patanjali, on which
Sankaracharya composed Tattvavisaradifika can be cited for
example.

Sastriyatika- When there is analytical discussion followed by
conclusion on the ambiguous and controversial topics on the
basis of rules of treatises then it is called Sastriyattka which is
also known as Prasthapanatika. The Locanafika by
Abhinavagupta on Dhvanyaloka of Anandavardhana is an
example of this type.

Tulanatmikatika- Jika or Bhasya written on the basis of
comparative and analytical study of different commentaries
on the same book or treatise is called Tulanatmika.
Vyavasthapika — When a commentator, having studied the
views and difference of opinion of the seers on duties, rules
and regulations, social customs etc. presents their views and
the duties ordained by the treatises for theit is known as
Vyavasthapika tika.

Anugamini — An Anugamini Tika is that, which consists of
enumeration, exposition explanation of the content of the
original work without confronting the views of the author
eventhough these may not be favourable to the commentator.
For example, Samkhyatattvakaumudi by Vacaspatimisra.
Svatantra- Here the commentator gives his own views on the
basis of the original work. As for example, the bhdsyas
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written by Samkaracharya, Ramanuja, Madhavacharya etc on

the Bhagavadgita.

Vyapakatika- Mixture of Anugamini and Svatantrd
commentaries is known by this name.

Rasagrahanatmika- Where there is an effort by the

commentator to give exposition of the original text in simple
language, so that the reader can realise the feelings of the poet
it is known as Rasagrahanatmikatika.

Type of the commentary janakiramabhasya

Barooah’s Janakiramabhasya does not conform literally to the
types of bhasya discussed above. On the other hand, it is also
characterised with more elaborate explanation than
commentaries written in traditional style. Barooah, besides
giving word by word exposition of the text of
Mahaviracaritam, points out the flaws of the playwright. He
also criticises the rhetoricians like Mammata and Visvanatha.
He frequently refers to the aphorisms of grammar and poetics
with his objections and conclusions regarding these and gives
critical analysis of the text. For example, in many places he
differs from the senior commentators and annotators such as
Jagaddhara, Malanka, Wilson and others and suggested his
own views. May be because of these factors Barooah a likes
to call his commentary a bhasya although he has not given
any reason for it. It may be mentioned that Barooah was quite
acquainted with the style of commentators of Indian classics
like Mallinatha and others. While Mallinatha, who has written
as many as commentaries on different texts is found to refer
to the allusions as mere historical facts, Barooah quotes the
original context as authority to justify his comments.

Barooah accepts better reading of the text pointing out the
flaws of the readings adopted by Taranathatarkavacaspati and
Trithen. For example, in the dialogue by Laksmana in the 4%
Act, Taranatha adopts the reading dandakam, which the
bhasyakara considers erroneous because in the same dialogue
by Laksmana itself it is said that ‘rasyam
Ciradharacaturdasasama’ where the word tasyam (which is
the adjective of ‘dandaka’) is in feminine gender. Thus it is
obviously a faulty reading in the opinion of Barooah.’

Thus, as per the two types of classification of fika discussed
above, Janakiramabhasya may be categorised under the
Dandanvaya and Rasagrahanatmika variety of commentaries.
However, this commentary written in traditional style with
new approach. Barooah used both the printed editions of the
Mahaviracaritam in reconstructing the text as critical
apparatus. Apart from that he also consulted a manuscript
borrowed from Sanskrit College. He shows variant readings
in Prakrit in the drama with justifications. He critically
analyses Bhavabhti’s other two plays (viz. Malatimadhavam
and Uttararamacaritam) and give his opinion on the
dramatist’s style. Cf. “It is easy to form, from these plays
some idea about the peculiarities of Bhavabhiiti’s style. They
consist chiefly in the use of long compounds, high-sounding
derivatives, and obscure terms. The first two were necessary
to secure force, but the third is unquestionably a blemish. But
this can be said in favour of Bhavabhtti that the use of
obscure terms was occasionally forced on him for the sake of
the big metres which he wrote.”” Such statements, as
Professor Malinee Goswami observes, ‘certainly prove
Barooah’s deep insight, clear observation and unequivocal
decision expected from a very serious literary critic I,

Title of the commentary
There is tradition of giving a title to the commentaries of the
Sanskrit texts. As for example Safjivani by Mallinatha,

Dipika by Annambhatta, Sarala by JivanandaVidyasagara so
on and so forth. Barooah has kept the title of his commentary
on Mahaviracaritam after his deceased elder brother
Janakiram. Moreover, in the introductory verse of his
commentary, Barooah gives the reason why he has named it
as Janakiramabhasya 1. He says, that he has composed the
commentary on the nafaka entitled Viracaritra Bhavabhiti,
the story of which is connected with Janaki (i.e. Sita) and
Rama to explain the purport of the sentences difficult to
comprehend. Thus assigning the title Janakiramabhasya to the
commentary on a play which is based on story of Rama and
Janaki is quite befitting from this point also.

Salient features of the commentary

A manuscript gets corrupted in the process of transmission
and to write a scholium on a work, the text first needs to
corrected th. Therefore ancient commentators consulted
various versions and recensions of the text as well as earlier
commentaries and reconstructed the texts for themselves.
Mallinatha and Raghavabhatta also had maintained this
tradition. Anundaram Barooah too, before writing his bhasya,
at first concentrated in reconstructing the text of
Mahaviracaritam keeping conformity with the tradition.
Janakiramabhasya is much closer to Safijivani Tika by
Mallinatha. On many occasions Barooah seeks support from
Mallinatha to establish his own justification (cf. JB, Act II,
46). But he does not follow his predecessor blindly and points
out the grammatical flaws in Bhavabhuti’s composition citing
from Panini and Patafijali. For example, Mallinatha while
pointing out the grammatical flaw in the word
‘Kamayamana’in the fifth verse of 19" Canto of
Raghuvasmsam, does not blame Kalidasa on the plea that such
unpaninian use is not unnatural in a writing composed three or
four centuries after Panini. But Barooah has not spared
Bhavabhiiti, although the later was his most favourite poet for
such unpaninian use and has criticised him with strong words.
He says in the Preface of his bhasya °.....I have observed that
the use of genitive for the dative as an indirect object is
ungrammatical and faulty. What | mean is that it is against the
rules of Panini and must be condemned as giving rise to great
ambiguity 10,

The technical terms of dramaturgy like Nandi, Prastavana,
Apavarita, Viskambhaka etc. Are usually explained by the
commentators of Sanskrit play. Thus Jagaddhara in his
commentary on Malatimadhavam has quoted Natyasastra
whenever an occasion arises. Raghavabhatta’s commentary
on Abhijianasakuntalam and Svapnavasavadatta and that of
Viraraghava on Uttararamacaritam also quote abundantly
from Dasarupaka and Sahityadarpana. This tradition is
followed by later commentators of modern time such as
Acharya Sesaraja Sarma Regmi (on Prasannardaghavam),
Acharya Sri Ramcandra Misra (on Mahaviracaritam). Unlike
these, Barooah does not feel it necessary to quote the
aphorisms of poetics. Instead he critically examined the rules
of Dramaturgy. As for example, he points out flaws in the
definition of Nandr given by Visvanatha (',

Barooah has made a comparative criticism of the
Mahaviracaritam and other Sanskrit works based on the story
of Ramayana. In his Preface to the bhasya, Barooah expresses
his indebtness to the Epic, particularly the Italian edition of
Gasper Garrison which he considers much closer to the
original text of Valmiki. He draws parallels of ideas,
allusions, themes and expressions from Valmiki. He also
quotes  parallels  from  Adhyatmaramayapam  and
Balaramayanam to examine the parallels. He also refers to the
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similarity of expressions in the works such as Raghuvasmsam,
Meghadﬁtam, Uttararamacaritam, Prasannardaghavam,
Anargharaghavam etc. where the story of Rama is depicted.,
He has adopted the same attitude also in cases of other allied
episodes,. For example, while dealing with the Rama-
Parasurama episode in the 2™ and 3 Acts, Barooah has
referred to the Rama-Parasurama story from as many as seven
sources like epics and Puranas. He summarises them serially
and finally draws conclusion that ‘we do not know where
Srikantha has taken the story from [!2.” This modern research
technique of collection of datas, analysis and examination on
the basis of the same and arriving at a conclusion thereafter
adopted by Barooah in his bhasya, was not found in the
ancient commentaries composed in traditional style.

One of important features of the commentary is the Sanskrit
rendering of the Prakrit dialogues alongwith notes on them.
This exhibits Barooah’s good command over the language.
However, unlike some other commentator of drama like
Jagaddhara and Prithviraja (who wrote commentary on
Mrcchakagikam), Barooah has not mentioned the type of
Prakrit used in the Mahaviracaritam.

Influence of Jagaddhara and Malanka and also of western
scholars like Coolbrook and Wilson can be seen in regard to
special importance given by Barooah in explaining the names
and places mentioned in the Mahaviracaritam alongwith their
modern existence. He has collected observations of these
scholars before giving his view. This is an innovation
introduced by Barooah since such effort is not seen in the
ancient commentaries. Of course Mallinatha also gives note
on name of places in his commentaries on Raghuvamsam and
Meghadaitam.

| was able to find only two other commentaries on the
Mahaviracaritam. One is by Viraraghava and the other is by
Acarya Ramacandra Misra. Both the commentators quote
abundantly from rhetorics. Viraraghava quotes Amarakosa
while explaining meaning of words. He also quotes
Ratnamala, Kamandakt, and Gita on few occasions. He also
gives grammatical derivations of words. Rules of Prakrit
grammar is explained but there is no Sanskrit rendering of the
Prakrit language in his commentary.

Acarya Ramacandra Misra also writes his commentary in
traditional style. Like his predecessors he also quotes from
books on Poetics in the context of dramatics techniques
applied in the drama. He also mentions the name of the metre
and alamkaras employed in the verses in the drama. Barooah
has not mentioned any one of them.

Thus we observe that these commentaries have been
composed purely in traditional style without the views of the
commentators. On the contrary, Janakiramabhasya is much
simpler in comparison with the two other commentaries on
the drama. Moreover, he has added a Sanskrit-English
Glossary of the most difficult terms which, according to him,
‘is the chief difficulty in the way of understanding the play’.
He has also made critical and comparative assessment of the
Ramaic plays referring to the parallels. Thus he has
introduced both traditional and modern method of text
criticism in his commentary.
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SARDULASAKATAM OF B.K. BHATTACHARYYA

MANASHI SHARMA

Dr. Birendra Bhattacharyya who made ploneering ventures in many
aspects of Sanskrit composition occupies a unique place in the galaxy of
modern Sanskrit writers. An eruciie scholar in Sanskrit, he has carved a
niche in the world of Sanskrit literature by his compositions in different
genre. Birendra Bhattacharyya was born in 1917 in Sylhet district, then
part of West Bengal and now in Bangladesh. He was educated in Calcutta
with a bright academic career. Bhattacharya was awarded prestigious
Griffith Prize twice for his thesis by the Calcutta University, also awarded
Mauat medal. Though he was faculty and in charge of the Philosophy
dept. at St. Pauls College, Calcutta, he switched to Indian Administration
Service in order to serve the Nation. On the basis of his excellent results
in [LA., A.S. and ICS exams, he was inducted into the IAS in 1949 and
held responsible positions in the departments of Finance, Labour, Provident
Fund, Animal Husbandry, finally becoming the Chairman of all three
Transport Undertakings of W.B. Government (1967-69).

He was not only a prolific writer in Sanskrit but has also introduced
a few innovations in his writings, having based his plays on contemporary,
political and industrial scenes. He has a number of creative literary works

to his credit. Some special features of Bhattacharyya are :

He was capable of applying foreign as well as traditional metres in

Sanskrit.
He is most popular and famous as the author of Kalapika - a

collection of sonnets.

Translation of poems of Omar Khyaam into Sanskrit using Sanskrit

metres. '
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exploitation done by the Industrialist, and the subsequent agltatlor? in th»:
form of Hartal, Dharmaghat etc. The first Act of the pl.ay depxc.ts‘thc
revolutionary attitude of the workers and gives an impression that it is 3
drama with a message of communism. However, as we progress in the
play, it is seen that a message of socialism is intended to be conveyed
through the congenial and compassionate attitude of the management
resulting in solving the problems amicably. The compassionate nature of
the concerned officer might have the reflection of Bhattacharyya'’s
nature and his personal experience ih dealing with such situations. The
objective of the dramatist is to show that any organization runs in a
“mooth way if there, is proper understanding and Co-operation between
the employees and employers. Socialistic approach of the play

wright 1s
very much evident in the depiction of the PHICIDAl Charatter of the

play.
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Summary in a nutshell:

First Act: The drama begins in a traditional style. There is Nandi
where Lord Visnu has been eulogized. Sutradhira gives the hint of the
presentation of the Prakarana Sardilasakatam. In beginning, the slogan of
the workers is heard in the background. The reason of the agitation is

known from the discussion of Dibakara, the leader of the workers’

association with his co-workers, that the industrialists get extra work out
of the workers without paying them the due wages. Here the dramatist tries
to portray the inequality between the rich and poor, the selfish attitude
of the owners of the industries and the exploitation of the poor by the rich.
While the workers are involved in the agitation to achieve their rights,
some industrialists try to bribe them to take the management’s side but
the unity of the workers does not allow this to happen. The motto ‘‘United
we stand, Divided we fall”’ - * @9 311%5 % T holds good. The workers
make relentless effort for the success of their agitation and resolve not to
be swayed away by false promises. They sing victory songs to get themselves

motivated.

Second Act: The owners come to know that the workers are
agitated because there has been a deduction in their wages. They then
decide to send the workers to Adisura, the Chairman of the department
due to his skill in amicably dealing with labour matters. When the workers
come to know that they are going to meet the Chairman who is known
for his compassionate nature, they are happy and subsequently they
get the assurance from the Chairperson that their problem will be given due
consideration and solved. The Cha;rﬂerson’s commitment is for the
development of the organisation. In the meantime, agitation begin in other
branches of transport Corparation and the Chairman decides to go there
personally and talk to their workforce to negotiate, where they are given

38 assurance of increasing the transport fare in order to collect fund to pay
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transport depot
Night Bus Services which would be inaugurated by the Governor and it
12

s of the State. To increase revenue he decides to intrody

foundation ston¢ to be laid by the industrialists. To this, the workers decid:
not to co-operate as their agitation was against the industrialists. Howeve;
the Chairman sticks 10 his decision which result in the workers agitatio,
once again. This time the Chairman goes to the workers and negotiate with
them offering them increase in wages, introduction of Over-time and
Provident Fund benefits but in return ask the workers to co-operate
1o make the department more efficient and, in the meantime, increases

bus services to a number of interior places. The workers are happy with

what the Chairman says and they call off their agitation and get back to
work with renewed motivation.

Fourth Act : Depicts th ' 1zat
picts the sufferings of workers of other organizations

L s ru 1 \

ﬁmC, the Poli R
ice and other authorities have the upper hand in everything

and travel in the b :
uses without payin Sh
and abused, paying, agitating workers are beaten-up

Popularity in deals
in \
problems of th & With such matters. The Cha; \
€ workers 1o the Chjef § irman presents the
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y of the State and resolves all
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atters. T : : :
the matters. The workers are happy at this and raise the victory slogans for

the Chairman. The Chairman then informs the workers that it was their

victory and due to their Co-operation, all matters could be solved.

This piece of work by the eminent scholar is unique because :

1. Contemporary topic has been taken and written in the traditional
style.

. Being a contemporary topic, the audience can appreciate the play

better as they are able to relate to some character or the other or
an incident depicted in the play.

3. The dramatist justifies the selection of the plot as the life and work

of the common people have been ignored in the past depicting
mostly kings and queens or elite class while the author tries to
break this tradition (SS. p.2):

WThds M1 Sifdd TRV ThRiasieay | Hfawd 9y fEmfd
fraufufa 7= |

The playwright says in the prologue of the first Act that the new
generation prefer plays depicting contemporary issues. They no longer
appreciate plays with age old themes. As the world is moving fast so are

the minds of the modern generation (S5. 1.3):

HErhTell T3 =afa o A AR

o g Ffgemgsteny AifE |
T FEA TIFTHAT T TIHA

TTdTE Te: W1 THIUIAl SR ARl ||

Sardﬁlaéaka;am — a Prakarana

In the Prologue of the drama, the author informs through Satradhara

($S Lp.1) — 3@ @ ITTEsA FggarrgrEn fafd meswemTy
HiTE ey |
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2 NS. 18, 45-49
3 SS.' l 2 2
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On the basis of the characteristics defined by the rhetoricians, if we

analyse this play we can see that he has followed some of the rules laid
down in the treatises.

= The selection of the plot is not taken from any epic. He has

presented incidents related to the life of the common people in a
very lucid and simple way.

—> The number of Acts being five are in conformity with the laid down
rules.

=> Like other dramatic compositions, this play also ends with a

Bharatavakya which is theme song of Transport Corporation.

But in many other aspects, the characteristics laid down are not
followed. For eg., traditionally the hero should be Dhirasanta but here
the hero, Adi$ura, the chairperson of the WB Transport Corporation is a

. Dhirodatta type of person who has achieved dharma and artha through
his duty (SS. p.15):

fasrram e gateae SRerme) dies | deceseEE fow add 7
IEgUhedd®: |

= There is no Vidasaka or a heroine in the play — this is also not in

conformity in the traditional rules.

= In the aspect of depiction of sentiment, the predominant sentiment
1S karupa and vira sentiment is depicted as subordinate. As per
defined norms, there should be depiction of Srrigararasa in a Prakarana.

However, the theme does not give any scope for this.

= Innovation is introduced in the play — adding a prelude at the
beginning of each Act (except the 2" ). Thus even though all
characteristics have not been strictly followed, yet it can

undoubtedly be called a Prakarana.
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The Title :

duction of the composition 1 indicated by its title. The
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readers
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development of the plot. Sahityadarpana says (V1.142b, 143a):

As per this norm, the title in a Nataka should be indicative of the

theme of the plot and it may be on the name of the hero or the heroine in
a Prakarana.

As far as the title is concerned the dramatist deviates from the
wraditional norm. The title is not after the hero. Rather it is indicative of the
theme- Dr. Bhattacharyya has composed this dramatic piece on the basis
of the life of hardship of the workers associated with Transport Corporation.
He himself was the Chairperson, the Controller of the Corporation. He
always tried to work towards the welfare and satisfaction of the workers
and the development. As he was closely associated with them, he could

realise their woes. All the subjects presented bearing the symbol of Sardiila

(Tngcr)..The dramatist himself gives his justification in the forward of his
composition ($S. forward) :

PN revfoe semye = T T
a=n S,:@"?! stufaes sfonfy 5 .
= A i RMEEHRA ||
ere is a deep i e
an o P Interpretation jip the title — just as a ti " i
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’ united
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Another interpretation can be given for the title — that a tiger reaches

its destination quickly, running at a high speed, so does the buses of

Transport Corporation help the passengers to reach their
destination quickly without any hassle.

West Bengal

Thus we can say that the Playwright is justified so far as the title is
concerned.

It is interesting to note that in spite of incorporating many changes,
it is maintaining a continuity with the past. This modern trend of writing no

longer maintains an ideal isolation since it has started coming closer to the

society in aspects to their day to day life, such as trials and tribulations, joys

and sorrows, hopes and aspirations.

A dramatist must have adequate knowledge of the subjects depicted
in the play in order to make it as authentic as possible. The author of a play
must be pathetic to other’s feelings. Then only a dramatic composition can
leave a lasting impact on the audience. We can give full credit to Dr.
Bhattacharyya so far as the presentation of the theme is concerned . The
author was in charge of the Calcutta Transport Corporation and seems to be
very much dedicated to his responsibility and the welfare of the workers
as well and thus is well aware of the ins and outs of the bureaucratic system.
Having deep grounding in Sanskrit language and with finest poetic talent
and dramatic genius he has successfully executed the contemporary theme in
this play. His mastery over composing verses and songs in a lucid language
is evident from more than 100 verses in the play. His diction is simple and
yet endowed with poetic beauty making them more acceptable to the
audience. For example, can be cited the following verse where there

is a description of the buses meant for women travellers ($$.2.41):

GRSSLS
qmmﬁqﬁﬁaﬂaﬁmmﬁrﬁvﬁﬁgﬁsﬁ?ﬁgml
93 geaT A1 faRTqr-=aor &m: @ U@ Fvd sfaidta=o wefey ||
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The names of the buses like Maiijusvana, Mandakini, Mand;; ;
e na '
Madhuvrata render softness of a woman’s nature and thus comparing f;,
adhu | . 3
movement with that of a dancing peahen is very befittingly presenteq

Thus Sardalasakatam is a unique unparallel modern play.

To popularise Sanskrit amongst the new generation, we need to haye
more such writings and plays which deal with the contemporary issue.
When the readers/ audience can correlate a plot/situation easily, thej,

interest can be generated in the language. Along with the study and research

in the traditional work, such creative writing should also be carried out.



